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Due t o  a n  u n f o r t u n a t e  e r r o r
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been i n c o r r e c t l y  r e f e r r e d
to i n  t h i s  volume a s
Bronislaw Andrze jewsk i .

CJASO 1982. A l l  r i g h t s  reserved.

The essays t h a t  appear i n  t h i s  volume were f i r s t  pub l i shed  i n
the Journal  o f  the  Anthropolog ica l  Soc ie ty  o f  Oxford (JASO),
Volume X I I I  no .1  (1982) ,  except  f o r  t he  l a s t  c o n t r i b u t i o n ,
and t he  Preface and Foreword, which were w r i t t e n  espec ia l l y
f o r  t h i s  p u b l i c a t i o n .  T h e  Ed i to rs  o f  JASO g r a t e f u l l y  acknow-
ledge t he  generous subsidy made f rom Par is  by  t h e  Centre
National de l a  Recherche S c i e n t i f i q u e  (Equipe de Recherche
Associée no. 246)  and t h e  Fondation de l a  Maison des Sciences
de l'Homme, w i t h o u t  whose assistance t h e  p u b l i c a t i o n  o f  t h i s
book would n o t  have been poss ib le .

JASO i s  a  Journa l  devoted t o  s o c i a l  anthropology,  now i n
i t s  13 th  year ;  i t  appears th ree  t imes annua l l y.  S u b s c r i p t i o n
information may be obtained by  w r i t i n g  d i r e c t l y  t o  t h e  E d i t o r s ,
JASO, 51 Banbury Road, Oxford,  OX2 6PF, England.



PREFACE

The papers conta ined i n  t h i s  volume were f i r s t  presented and
discussed a t  an  Anglo-French Symposium on A f r i c a n  Ora l  L i t e r a t u r e
which I  convened o n  6 t h -7 th  June 1981 a t  Wolfson Col lege,  Oxford.

The meeting was generously funded by  both Wolfson Col lege and t he
Fondation de l a  Maison des Sciences de l'Homme ( P a r i s )  and enjoyed
the support  o f  t h e  I n s t i t u t e  o f  Soc ia l  Anthropology o f  the  Un ive r -
s i t y  o f  Oxford.  I  am espec ia l l y  indebted t o  N ick  A l l e n ,  Edwin A r -
dener and Godfrey L ienhardt  f o r  t h e i r  adv ice and he lp .  Severa l
members o f  t h e  A f r i c a n  Department o f  the  London School o f  O r i e n t a l
and A f r i can  Stud ies  responded e n t h u s i a s t i c a l l y  t o  t he  idea  o f  an
organised exchange w i t h  some o f  t h e  es tab l i shed  s p e c i a l i s t s  i n
Af r ican o r a l  l i t e r a t u r e  from across t h e  Channel. Bron is law Andrze-
jewski was k i n d  enough t o  take  on h imse l f  t h e  t a s k  o f  ar ranging
the necessary con tac ts  w i t h i n  and ou ts ide  t h e  Department. I n
connection w i t h  t h i s  generous ass is tance was a l s o  o f f e red  by  Ruth
Finnegan. My French co l leagues,  a l l  members o f  t he  Ora l  L i t e r a t u r e
Research Group o f  t h e  Equipe de Recherche Associée n°246 o f  t he
Centre Na t iona l  de Za Recherche S c i e n t i f i q u e ,  g l a d l y  accepted t h e
opportuni ty  t o  share t h e i r  f i n d i n g s  w i t h  those o f  t h e i r  B r i t i s h
counterparts.  The success o f  t h e  ga ther ing  and o f  subsequent e f f o r t s
to  f i nance  t h e  present  p u b l i c a t i o n  owes much t o  t h e  ever - t hough t fu l
co-operat ion o f  Genevihve Calame-Gr iau le ,  head o f  t he  Equipe. L a s t
but n o t  l e a s t  i t  i s  e n t i r e l y  thanks t o  t h e  e d i t o r s  o f  JASO, who
devoted themselves t o  overcoming numerous t echn i ca l  and f i n a n c i a l
hurdles, t h a t  these  papers reach t h e i r  p rospect ive  readers l e s s
than a  year  a f t e r  t h e i r  p resenta t ion .  May they  a l l  f i n d  h e r e  t h e
mark o f  my g r a t i t u d e  f o r  t h e i r  endeavours.

A few words must s u f f i c e  t o  rev iew t h e  main t o p i c s  and purposes
of  these s t u d i e s ,  which a re  t h e  outcome o f  separate i n d i v i d u a l
research e f f o r t s ;  though some o f  t h e  papers have been s l i g h t l y
modified i n  t h e  l i g h t  o f  t h e  d iscuss ions.  Three major problem-
areas a re  focussed upon, b u t  t h e y  have been d i f f e r e n t l y  s t ressed
in  t h e  va r ious  papers.  The f i r s t  h a s  t o  do w i t h  t he  exp lo ra t i on
of  t h e  s p e c i f i c i t y  o f  o r a l  a r t ;  t h e  second bears upon the  de l im-
i t a t i o n  and t h e  c l a s s i f i c a t i o n  o f  i t s  genres;  t h e  t h i r d  touches
upon the  va r i ous  l e v e l s  o f  ana lys is  -  bo th  l i t e r a r y  and anthropo-
l o g i c a l  -  t h r o u g h  which t he  meaning o f  t h e  t e x t  can be revea led ,
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and ( i n  t h e  case o f  poe t ry )  th rough which i t s  f o rma l  fea tu res  can
be accounted f o r .

I n  one way o r  another  a l l  t h e  papers r e f e r  t o ,  r e f l e c t  upon
or make use i n  t h e i r  argumentation o f  t he  e s s e n t i a l  f a c t u a l  cha r -
a c t e r i s t i c  o f  o r a l  l i t e r a t u r e ,  which i s  t h e  m u l t i p l i c i t y  o f  v a r i a n t s
avai lab le  f o r  each work. I t  i s  assumed t h a t  o n l y  by  a  methodical
c lear ing up o f  t h e  a t t es ted  t ransformat ions o f  m o t i f s ,  fo rms ,  ways
of  r e c i t i n g  e t c .  o f  o r a l  l i t e r a r y  u t te rances ,  e i t h e r  w i t h i n  a
given c u l t u r a l  domain o r  c ross- c u l t u r a l l y ,  t h a t  one can unmask
the process o f  how t h e i r  meaning i s  created and manipulated.
Whatever t h i s  meaning may be ,  i t  i s  always conveyed i n  t he  framework
and according t o  t he  conventions imposed by  genres. I n  the  European
scholar ly  t r a d i t i o n ,  gener i c  c l a s s i f i c a t i o n s  and  taxonomies were
p r e f e r e n t i a l l y  based on t he  contents  o r  t h e  message o f  works o f
a r t .  Students o f  A f r i can  o r a l  l i t e r a t u r e ,  however, having observed
in  s i t u  t h e  uses o f  o r a l  l i t e r a c y ,  tend  t o  exp la in  and de f i ne
genres through t he  whole range o f  the  s o c i a l  cond i t ions  o f  l i t e r a r y
performance -  t h e  t ime ,  p l a c e ,  s t a t u s  and q u a l i t y  o f  both performers
and p u b l i c ,  modes o f  recept ion  e t c .  -  q u i t e  apa r t  f rom i t s  sub jec t -
mat ter.  T h e  exp lo ra t ion  o f  genres indeed o f t e n  imp l i es  t h e  s tudy
of  t he  s o c i a l  f unc t i ons  f u l f i l l e d  b y  the  performance and by  t h e
l i t e r a r y  work as such. These problems are  t i g h t l y  l i n k e d  w i t h  t he
cu l tu re - s p e c i f i c  c h a r a c t e r i s t i c s  o f  l i t e r a r y  and, p a r t i c u l a r l y ,  o f
poet ic  languages and w i t h  t he  c u l t u r a l  co r re la tes  o f  t h e i r  usage.

These remarks should n o t  suggest t h a t  t h e  papers a re  bound
together by  common i n s p i r a t i o n  o r  common problem-so lv ing  dev ices.
For one t h i n g  the  authors belong t o  two ve ry  d i f f e r e n t  academic
t r a d i t i o n s  and a r e  p ro fess iona l l y  engaged i n  more than two t ypes
of  d i s c i p l i n a r y  p u r s u i t .  Moreover,  however f a s t  expanding i t  may
be, t h e  s tudy  o f  o r a l  l i t e r a t u r e ,  l e t  a lone A f r i c a n  o r a l  l i t e r a t u r e ,
has f a r  f rom a t ta ined  as  y e t  an i n t e l l e c t u a l l y  u n i f i e d  s t age .  I t
i s  a l l  t h e  more notable t h a t  many papers (and n o t  o n l y  the  French
ones, produced by  members o f  a  r a t h e r  c l o s e - k n i t  team) show a
measure o f  s i m i l a r  a n a l y t i c a l  preoccupation.

I t  i s  t o  be hoped t h a t  f u r t h e r  meetings and co-operat ive
publ ica t ions w i l l  con t r i bu te  t o  develop even more in teg ra ted
pat terns o f  i n v e s t i g a t i o n  i n  t h i s  f i e l d ,  beyond n a t i o n a l ,
d i s c i p l i n a r y  o r  i n s t i t u t i o n a l  boundaries.

Oxford, 1982 VERONIKA dir6G-KARADY
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F0RMORD

The papers i n  t h i s  c o l l e c t i o n  come f rom a  memorable symposium on
Afr ican o r a l  l i t e r a t u r e  he ld  i n  Oxford i n  June 1981. The i d e a
behind t h e  meeting was n o t  o n l y  t o  present  some r e c e n t  work on t h e
subject ,  b u t  a l so  t o  prov ide a  meeting-ground f o r  B r i t i s h  and
French scho lars  working i n  t h i s  f i e l d  and  an oppor tun i t y  f o r  them
to cons ider  each o t h e r s '  methods and f i n d i n g s  b o t h  through fo rma l
papers and i n f o r m a l  d iscuss ion.  I n  t h e  p a s t ,  work on A f r i c a n  o r a l
l i t e r a t u r e  by  French- and Engl ish-speaking scholars  respec t i ve l y
has o n l y  t o o  o f t e n  seemed t o  be produced i n  i s o l a t i o n .  The s imple
but b r i l l i a n t  i dea  o f  b r i ng ing  t he  two toge ther  i n  a  r e l a t i v e l y
smal l-scale and personal  contex t  has c e r t a i n l y  l e d  t o  a  g rea te r
f a m i l i a r i t y  and understanding between scholars  concerned w i t h
Af r ican o r a l  l i t e r a t u r e .

I  had t he  p r i v i l e g e  o f  a t tend ing  the  symposium and hear ing  t he
ora l  p resenta t ion  o f  t he  papers which f o l l o w  ( t oge the r  w i t h  two
others n o t  inc luded he re ) .  L i k e  o the rs ,  I  suspect ,  I  was fasc ina ted
not o n l y  by t h e  d e t a i l e d  f i n d i n g s  o f  many o f  t he  papers,  b u t  a l s o
by t he  quest ion o f  whether the re  were indeed con t ras t s  o f  approach
and methodology between t h e  French and t h e  Engl ish  con t r i bu t i ons .
Cer ta in ly  i n  one sense i t  has t o  be sa id  t h a t  t he re  were: t h e
language i t s e l f  -  and hence the  s t y l e  o f  presentat ion -  gave a
d i f f e r e n t  f l a v o u r  t o  t h e  two se t s  o f  papers, e s p e c i a l l y  f o r  the
par t i c i pan ts  ( l i k e  myse l f ,  I  confess)  who may be ab le  t o  cope w i t h
the w r i t t e n  l i t e r a r y  forms o f  t he  o t h e r  language b u t  s t i l l  f i n d
sustained o r a l  communication a  l i t t l e  e l u s i v e ,  even when so  e l egan t l y
enunciated as by  some o f  our  French col leagues ( f e w  who were t h e r e ,
f o r  i ns tance ,  cou ld  f o r g e t  Chr i s t i ane  Seydou's b e a u t i f u l  o r a l
d e l i v e r y ) .  P e r h a p s  one should speak o f  a  language ' h a z e '  r a t h e r
than an ac tua l  ' b a r r i e r '  and we were a l l  immensely helped b y  t he
organisers '  e f f i c i e n c y  i n  c a j o l i n g  speakers t o  prov ide  a  b r i e f
t rans la ted synopsis .  S t i l l ,  f o r  many p a r t i c i p a n t s  i t  has t o  be
admitted t h a t  t h e  l i n g u i s t i c  d i f f e rences  between one 's  ' own '  f i r s t
language and t h e  f o r e i g n  one d i d  p rov ide  some con t ras t  between
what could t he re fo re  o n l y  t oo  e a s i l y  be perceived as  two opposed
sets o f  papers.

And y e t ,  when one stepped beyond t h a t  obvious c o n t r a s t ,  one
of  t h e  poss ib l y  s u r p r i s i n g  memories t h a t  I  have was t h a t  t h e r e  was

iv
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not  a f t e r  a l l  a n y  c l e a r - c u t  o p p o s i t i o n  be tween  ' t h e  F r e n c h '  a n d
' t h e  B r i t i s h '  a p p r o a c h e s .  C e r t a i n l y  t h e r e  were  some c o n t r a s t s
between s p e c i f i c  p a p e r s  -  f o r  example Genev iève  C a l a m e - G r i a u l e ' s
e l egan t  t e x t -based a n a l y s i s  o f  t h e  s t r u c t u r a l  t hemes  i n  c e r t a i n
A f r i c a n  v e r s i o n s  o f  ' T h e  ma iden  who seeks  h e r  b r o t h e r '  t a l e  a s
a g a i n s t  B.W. A n d r z e j e w s k i ' s  more  c o n t e x t u a l  a t t e m p t  t o  r e l a t e  t h e
c h a r a c t e r i s t i c s  o f  S o m a l i  v e r s i f i c a t i o n  t o  i t s  p o s s i b l e  c u l t u r a l
c o r r e l a t e s .  T h i s  k i n d  o f  c o n t r a s t  m i g h t  seem t o  f i t  w e l l  w i t h  o n e
o f  t h e  common p i c t u r e s  o f  F r e n c h  a s  a g a i n s t  B r i t i s h  s c h o l a r s h i p  i n
t h i s  f i e l d  -  t h e  t e x t u a l  d e f i n i t i o n a l  F r e n c h  a s  a g a i n s t  t h e  e m p i r i c a l
B r i t i s h ,  a b s t r a c t  s t r u c t u r a l  themesas a g a i n s t  l o c a l l y -based u n d e r -
s tand ing  o f  f o l k  m o d e l s ,  t h e  p a r t i c i p a t i o n  i n  t h e  w i d e r  i n t e l l e c t u a l
l i n g u i s t i c  s c h o l a r s h i p  c h a r a c t e r i s t i c  o f  t h e  c o n t i n e n t a l  t r a d i t i o n
as a g a i n s t  t h e  m e t i c u l o u s  b u t  somet imes more n a r r o w l y  f o c u s s e d
e thnograph ic  ach ievemen ts  o f  B r i t i s h  s o c i a l  a n t h r o p o l o g y.  O b v i o u s l y
t h e r e  i s  s o m e t h i n g  i n  t h i s  k i n d  o f  s t e r e o t y p e  a n d  some p a y - o f f  i n
l o o k i n g  a t  t h e  p a p e r s  h e r e  i n  t h o s e  t e r m s .  B u t  i t  p r o b a b l y  a l w a y s
was t o o  p o l a r i z e d  a  c o n t r a s t  a n d  c e r t a i n l y  b y  now does  n o t  u s e f u l l y
r ep resen t  c u r r e n t  s c h o l a r s h i p ,  o n  A f r i c a n  o r a l  l i t e r a t u r e  a t  l e a s t .
For one  c a n  e q u a l l y  w e l l  d e t e c t  d i f f e r i n g  approaches  o r  m e t h o d o l o g i e s
w i t h i n  each  o f  t h e  ' F r e n c h '  a n d  ' E n g l i s h '  g r o u p s  o r ,  i n d e e d ,  o n e s
which r u n  c o u n t e r  t o  t h e  e x p e c t e d  s t e r e o t y p e .  C o n t r a s t ,  f o r  i n s t a n c e ,
the  r e l a t i v e l y  f o r m a l i s t  a n d  t e x t u a l l y -based l i s t i n g  o f  S w a h i l i
genres i n  J a n  K n a p p e r t ' s  p a p e r  n o t  o n l y  w i t h  t h e  m o r e  c o n t e x t u a l l y -
d i r e c t e d  q u e s t i o n s  i n  A n d r z e j e w s k i ' s  o r  Ve r o n i k a  GBrBg -Ka rady ' s
c o n t r i b u t i o n s  b u t  a l s o  w i t h  Domin ique  C a s a j u s ' s  e x p l i c i t l y  s o c i a l
a n t h r o p o l o g i c a l  app roach  i n  w h i c h  h e  b e g i n s  f r o m  l o c a l  Tu a r e g
concepts a n d  r i t u a l s  i n  o r d e r  t o  b r i n g  u s  t o  a  d e e p e r  u n d e r s t a n d i n g
o f  t h e  r o l e  and  mean ing  o f  t h e i r  s t o r i e s  and  m y t h s .  T h e  e x p e c t e d

i v i d e  between t h e  F r e n c h  and  t h e  B r i t i s h  c o n t r i b u t i o n s  was n o t  s o
very  s t r i k i n g  a t  a l l ,  w h e t h e r  because t h e  p r e s e n t e r s  o f  p a p e r s  had
a l r e a d y  worked o n  t h e i r  own i d e a s  s o  a s  t o  a c h i e v e  more  e f f e c t i v e
communicat ion ( o n e  m i n o r  t r i u m p h  o f  t h e  o c c a s i o n ,  i f  s o )  o r  because
the  f i e l d  o f  A f r i c a n - o r i e n t e d  s c h o l a r s h i p  o n  e a c h  s i d e  o f  t h e
Channel i s  anyway more  comp lex  and  i n t e r r e l a t e d  t h a n  t h e  s i m p l i f i e d
s te reo t ypes  s u g g e s t .  I f  s o ,  a n o t h e r  ach ievement  o f  t h e  symposium
was t o  b r i n g  t h i s  home t o  u s ,  a n d  pe rhaps  h e l p  t o  remove t h e
doub t less  i r r a t i o n a l  b u t  p o s s i b l y  deep -sea ted  h e s i t a t i o n  t h a t  many
scho la rs  s t i l l  f e e l  i n  commun ica t i ng  c o n f i d e n t l y  w i t h  t h e i r  o p p o s i t e
numbers.

Indeed p e r h a p s  t h e  mos t  f a s c i n a t i n g  p a r t  o f  t h e  w h o l e  symposium
was t h e  many d i f f e r e n t  k i n d s  o f  q u e s t i o n s  w h i c h  t h e  v a r i o u s  s c h o l a r s
who spoke h a d  f o u n d  i t  f r u i t f u l  t o  a s k ,  w h e t h e r  e x p l i c i t l y  o r  i m p l i -
c i t l y ,  q u e s t i o n s  w h i c h  c e r t a i n l y  d i d  n o t  f a l l  n e a t l y  o n  o n e  o r
another  s i d e  o f  some E n g l i s h / F r e n c h  d i v i d e .  I s  i t  p o s s i b l e  t o  f i n d
( o r  a t  l e a s t  s e a r c h  f o r )  u n i v e r s a l  l a w s  o f  l i t e r a r y  c r e a t i o n  o r  o r a l
performance o r  a b o u t  t h e  c u l t u r a l  c o n d i t i o n s  t h a t  g i v e  r i s e  t o
l i t e r a r y  deve lopment?  O r ,  i f  n o t ,  a r e  t h e r e  commonly r e c u r r i n g
pa t te rns?  Can  one  c o n n e c t  p a r t i c u l a r  l i t e r a r y  m a n i f e s t a t i o n s
w i t h  p a r t i c u l a r  c u l t u r a l  c o r r e l a t e s ?  Do  o u r  own c u l t u r a l  assump-
t i o n s  somet imes l e a d  u s  t o  m i sunde rs tand  t h e  l i t e r a r y  e x p e r i e n c e
o f  c e r t a i n  o t h e r  c u l t u r e s ?  How f a r  i s  t r a n s l a t i o n  p o s s i b l e ?  T h e
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wealth o f  d i f f e r i n g  quest ions -  a l l  i n  a  sense app l i cab le  i n  p r i n -
c ip le  t o  t h e  'same' k i n d  o f  sub jec t -mat te r  -  was one o f  the  most
productive p o i n t s  o f  the  symposium, one which has doubt less sen t
many o f  the  p a r t i c i p a n t s  away w i t h  new ideas and c u r i o s i t y  about
the p o s s i b i l i t i e s  o f  otherwise f a m i l i a r  ma te r i a l .

I n t e r e s t i n g l y  enough, t h e r e  a l so  seemed t o  be c e r t a i n  r e c u r r i n g
themes which tended t o  come up i n  a  number o f  papers. One o f  these
was t o  do w i t h  l i t e r a r y  c rea t i on ,  i n  p a r t i c u l a r  w i t h  the  forms o f
composition o f  o r a l  l i t e r a t u r e ( s )  i n  A f r i c a  and ( i n  some cases)
the r e l a t i o n  o f  t h i s  t o  performance. I  s p e c i a l l y  remember E l i sabe th
Gunner's account o f  the  conservat ive y e t  ' p r o f o u n d l y  i nnova t i ve '  use
of  imagery i n  Shembe's p ra i se -poems, Jean Der i ve 's  percept ive  an -
a l ys i s  o f  the  r o l e  o f  re fo rmu la t ion  i n  o r a l  performance, o r  B.W.
Andrzejewski 's e l u c i d a t i o n  o f  t he  processes o f  Somali m e t r i c a l
composition -  b u t  t h e  same theme came up i n  severa l  o t he r  papers.
Related t o  t h i s  p o i n t  was a  second recur ren t  quest ion :  how do ' o r a l
t e x t s '  d i f f e r  f rom ' w r i t t e n '  ones,  and how f a r  can t hey  be analysed
by the  same methods? T h i s  quest ion again came i n t o  Jean Der i ve 's
i n te res t i ng  con t ras t  between the  func t i ons  o f  re fo rmu la t ion  i n
wr i t t en  as aga ins t  o r a l  l i t e r a r y  forms and i n  Chr is t iane  Seydou's
discussion o f  t he  s i gn i f i cance  o f  performance elements such as
music and audience p a r t i c i p a t i o n  i n  A f r i c a n  e p i c s ,  and under lay
Diana Rey-Hulman's t h o u g h t f u l  d iscuss ion o f  t he  c l a s s i f i c a t i o n s  o f
o ra l  genres i n  French and Anufo r e s p e c t i v e l y.  Shared too  b y  p rac -
t i c a l l y  a l l  t he  p a r t i c i p a n t s ,  i t  seemed, was t h e  i m p l i c i t  assump-
t i o n  t h a t ,  whether w i t h  Ba jun i  f i s h i n g  songs,  F u l a n i  ep ics  o r  Tuareg
s to r i es ,  a  comparative approach was a  v a l i d  and f r u i t f u l  mode o f
proceeding, supplementing t he  pu re l y  ethnographic.  Encounter ing
'Beelzebub roared f o r  h i s  rum' i n  t h e  f i n a l  paper  ( i n  a  comparison
between assoc ia t ion  i n  an Eng l ish  and a  Swah i l i  l i t e r a r y  con tex t )
br ings home t h e  way i n  which a  comparative perspect ive  can extend
our own l i t e r a r y  experience as  w e l l  as o u r  understanding o f  A f r i c a .

The f i n a l  p o i n t  I  cannot r e s i s t  making i s  t o  comment on t h e
success o f  t h e  symposium no t  o n l y  i n  i t s  fo rma l  ob jec t i ves  o f
communicating recen t  work and c r e a t i n g  the  conf idence t h a t  we a re
a f t e r  a l l  s tudy ing  the  same k i n d  o f  sub jec t  i n  a  whole se r i es  o f
overlapping and mutua l ly  s t i m u l a t i n g  ways, b u t  a l s o  on t he  personal
l eve l .  As  I  suppose we a l l  know, one o f  t h e  most e f f e c t i v e  modes
of  communication i s  a f t e r  a l l  i n  a  sma l l - sca le ,  i n f o r m a l  and o r a l
context i n  p r e c i s e l y  t he  way made poss ib le  i n  t h e  congenia l  s e t t i n g
o f  Wolfson Col lege -  the  k i n d  o f  personal  con tac t  and f r i e n d s h i p  t h a t
scores o f  l e t t e r s  o r  s cho la r l y  exchanges cou ld  never  achieve. No r  w i l l
the p a r t i c i p a n t s  f o r g e t  t h e  spec ia l  q u a l i t y  added t o  t he  occasion by
Veronika G8r8g-Karady's warmth and con t inu ing  i n t e l l e c t u a l  gene ros i t y,
the gastronomic enjoyment provided b y  cour tesy  o f  t h e  French
pa r t i c i pan ts ,  o r  'Goosh' Andrze jewsk i 's  demonstrat ion t h a t  t h e  a r t
o f  o r a l  s t o r y - t e l l i n g  i s  indeed no t  dead.

Mi l ton Keynes, 1982 R U T H  FINNEGAN
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